BEH ND CLOSED DOCRS




FADE | N:
EXT. RURAL H GHWAY - DAY
Wi te envel opes everything in sight.

An arctic gust how s across the barren and desol ate
| andscape. The weat her has kept people hone, off the road.

White, powdery snow blows in ferocious swirling funnels.
Ahead, cutting through this, headlights approach.
The car pushes cautiously through the storm

CUT TO
| NT. CAR

The car, an innocuous but dependabl e sedan, is | oaded with
| uggage and assorted itens typical of a college dormroom

ANN, 20, pretty and young-looking, tall with short brown
hair. perches nervously on the edge of the passenger seat,
trying to see past the w ndshi el d.

SETH, 21, tall and lean, a stern and determ ned | ook on his
face, drives cautiously but confidently. He's not as
worried as she is.

ANN
(1 ncredul ous)
Can you see anything in this?

SETH
(matter-of -factly)
No. Can you?

ANN
All | see is white.

SETH
Wll... we're still on the road, aren’'t
we?

ANN

(panic rising in her voice)



VWhat road? | don't see a road. | see

whi t e.
SETH

Take it easy, Ann. W’ re alnost there.
ANN

|’mokay. 1'd just hate to get stuck

out here, that's all.

SETH
(m I dly annoyed)
W’ re not gonna get stuck out here.

A beat .

ANN
|’msorry. |I’mwhining, aren’'t 17

SETH
Just a tad, yes.

ANN
| hate going back early. Christmas
nmor ni ng conmes and goes, then New Year’s
Eve... then voila!... just like we
never |left.

SETH
You're still whining, you know.
ANN
(sheepi shly)
Sorry.
SETH
We all hate this. | know | do. Wnter

break cut short. That creepy, enpty
dorm Everyone in close quarters like
that. It sucks for one and all. But
it’s just for a week. It goes with
being an R A

She scoffs.

ANN
(sardonical ly)



You nean the fulfilling experience of
being a resident assistant? How did
they describe it to us at August
training? In loco parentis? Wat a
fucki ng j oke.

SETH
| thought you liked being an R-A

ANN
| used to. It was a great job.
i ked seeing ny residents discover
college for the first tinme. | I|iked
hangi ng out with them and having nmy own
roomand all. But then they started in
with all the fucking rules. They
turned us into cops. | didn't sign up

to be a cop, Seth

Fromhis face, it’s clear he disagrees.

SETH
| think you re focused on the w ong
t hi ng.
ANN
What el se should | be focused on?
SETH
Well... rules are part of what keeps

t he whol e thing running. They keep
people alive. They' re integral, you
know?

ANN
But do there have to be so nmany? These
are people, not kids. \Watever
happened to personal responsibility?

SETH
Peopl e who don’t know enough to stop
drinking to the point that they die are
not people who have any fucking clue
what personal responsibility is. They
need their hands hel d.

ANN



(a hint of anger)
Ch, get over yourself. You never did
anyt hing stupid when you first came to
col | ege?

A pause.

SETH
Oh, look. W're here.

Slowy, through the snow, a large sign on the side of the
road energes. It reads:

WELCOVE TO STEWART, PENNSYLVANI A —
PROUD HOME OF WESTERN PENNSYLVANI A UNI VERSI TY

ANN
It’s about tine.

SETH
What’s the matter? Don’t you like ny
conmpany?

ANN
No. | have to pee.

The car slowy drives past the sign, through the blizzard,
into town.

CUT TQO
| NT. DORM TORY LOBBY — DAY

Two WORKMEN, dressed in navy blue overalls, come around the
corner fromthe boiler room and approach the front desk.

At the counter, ROSS, 21, slightly overweight, stares with
beady eyes at a conputer nonitor.

The Wor knen approach him

One fills out a formon a clipboard, trying to make smal
talk with Ross. He is tired and nostly unresponsi ve.

WORKVAN #1
This is the last stop. Good thing,
too. Mther of a blizzard com ng



t hrough. W patched up the leak in

t hat exhaust hose, cl eaned up your
burner a little bit. That furnace
ought to hold you through the rest of
the winter. The natural gas |line ought
to keep you juiced up through the
spring.

He tears off the top copy off and hands it to Ross.
Ross takes it, | ooks at the nmen and nods sol emly.

WORKNVAN #2
You have a good one.

They nod back, | ook at each other and | eave the buil ding.
Beyond the front glass doors, the world is al nost

i npenetrably white. The worknen pull up their collars and
| eave apprehensively.

Ross puts the slip into an i nbox narked JANE and returns to
his conputer. The screen we can now see, is bl ank.

CUT TO
| NT. AVANDA' S DORM ROOM — DAY

AMANDA, 20, sits behind a conputer nonitor wearing
headphones.

She’s haughty, with an affected air, pretty under all the
pr et ensi on.

On the screen, she reads a nusical score, watching a guide
bar scan over the notes, waving an inmaginary baton. It’s a
score heard only by her.

Seated in a fl owery—dphol stered arnchair by the w ndow is
FRANK, 22.

Soft-featured and docile, Frank watches with detached
anbi val ence as she noves her way through her silicon-
orchestrated piece.

After a nonent, she lowers her arm and renoves the
headphones.



ANMANDA
This programis amazing. But you're
sure there’s nothing wong with the

coda?
FRANK

It'’s fine, sweetheart. It sounds fine.
ANMANDA

(accusatorially)
You're just trying to placate ne.

Frank scurries across the roomto her.

He | eans over and | ooks at the screen, pointing to
enphasi ze his words.

FRANK
(sonmewhat fearful)
Look here. The way your notes peak in
the fourth line... and then you repeat
that thene here, in a higher register.
It’s brilliant, Amanda- Panda.

ANMANDA
You really think so?
He doesn’t.
FRANK
Absol utely.

They kiss. It’s a good kiss. A tender kiss. A kiss that
explains (at least a little) his subjugation.

AMANDA
You m nd hangi ng around by yourself
tonight? W have this RA thing until
10.

FRANK
Where el se would | possibly go?

ANMANDA
(seductively)
Good. And when | cone back..



FRANK
Yeah?

He hangs on her next work.

ANMANDA
You can rub ny feet.

He |l oosens his grip a little.

FRANK
(under his breath)
Oh.  Joy.

CUT TO
| NT. CAlI GE LOBBY — DUSK

Seth and Ann, snow covered and | oaded down w th | uggage,
brush thensel ves of f before entering.

Standi ng next to Ross at the front desk is JANE, 26, short
and petite with a button nose and | arge brown eyes, she is
t he Residence Hall Director.

JANE
Didn't think you guys were going to
make it.

SETH

For awhile there, neither did we.

ANN
We al nost didn't.

SETH
Hey! W got here. (to Jane) She’s
criticizing ny driving.

ANN
Am not .

SETH
Are too.

ANN



Am not .

JANE
Quys. ..

SETH
Sorry.

ANN

How much of the training has been
cancel ed yet?

JANE
They’ re goi ng ahead w th di nner
toni ght, as planned. They' re going to
wait for norning to see how things | ook
before they cancel anything nore.

SETH & ANN
Oh.

JANE
Di sappoi nt ed?

SETH

Il let you know in the norning.
They get onto the el evator.
CUT TO
| NT. JENNA' S DORM ROOM — DUSK
The roomis it fromoutside through the curtained w ndow
with the refl ected anbi ence of the snow and the dimlight

of a cl oud- masked sunset.

Al ong the back wall are two single beds, pushed together to
make one | arge bed.

In it, a young, sweaty, attractive couple lie next to each
ot her, breathing heavily.

JACK, 19, tan and nuscul ar, and JENNA, 19, thin and sexy,
stare at the ceiling and | ook contented.

JENNA



They ki ss.

He starts

| think we should cone back to school a
week early every senester. | like it
when the dornms are enpty.

JACK
Definitely. | mssed you.
JENNA
| m ssed you.
JACK

When are we going to tell other people
about this? About us.

JENNA
You think they don't already know?
JACK
| don’t care about what they think they
know. | just want to tell them |
want to tell everyone that you and |
are together. I'mtired of all this

sneaki ng around.

JENNA
Jack, I'"'msure they’I|l find out on
their own.

JACK

Wiy do we have to go sneaki ng around
like this, anyway? You re not ashaned
of dating ne, are ya?

JENNA
(changi ng the subject)
Think the R-A dinner is still on?
JACK

(soundi ng dej ect ed)
| dunno. W should go down and check,
just to be sure.

to get out of bed. Jenna pulls him back down.

JENNA

10
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Ri ght now?
JACK
Yeah. Wy not?
JENNA
Well... | thought we m ght, uh, go for

one nore.
She smles, m schievously.

Movi ng her body down past the covers, Jack responds to her
touch as we PAN AWAY, past various articles of clothing
strewn about the fl oor.

We pass through the door itself and out into the hallway.

There, huddl ed outside the door, his ear firmy pressed to
the wood is CARL, 24, a |large overweight nman with gl asses
and a thin wi sp of a noustache.

He listens to the MOANING inside with the rapt attention of
a safe cracker

CUT TO
I NT. CHARLES' S DORM ROOM — DUSK

A | anky Engli shman named CHARLES, 21 and JASQON, 20, a

| arge, inposing figure with long curly hair and a Bl ack
Sabbath t-shirt push their way into a roomlittered with
stuff.

Cl ot hes, books, coffee cups, CD cases and vari ous ot her
items cover the floor, the bed, and every other avail abl e
surface in the room

They carry with them construction paper and magi c nmarkers.
JASON

(1 ooki ng around the room
Un maybe we could work in the study | ounge.

CHARLES
VWhat’s wong with nmy roon?

JASON



Um ..

Jason continues to survey the place, astounded by the
clutter.

Charl es pushes past himto a desk shoved into the corner.
Wth a sweep of his arm junk clatters to the floor.

CHARLES
There we are... plenty of room

Jason shrugs, drops his materials and begins to work.

JASON
How do you live here?
CHARLES
What do you nean?
JASON
| nmean, look at this place. It’s like

The Sal vation Arny just attacked.

CHARLES
Fuck you, dude. | like it this way.
[t’s illustrative of an uncluttered

mnd to live like this. Everything is
out in the open; no need to ever have
to | ook for anything.

JASON
What ever. How many signs did Jane ask
for?
CHARLES
Fuck if | know. | just work here.
JASON
vell... five floors, two w ngs per

floor, so ten, right?

CHARLES
That’ s why you’re the honors student,
mat e.

JASON

(in sarcastic agreenent)



A beat .
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Yeah, I'"ma reqgul ar poster boy for
public educati on.

CHARLES
| s Seth back yet?

JASON
Haven't seen him He called ne |ast
week... said he was going to give Ann a
ride.

CHARLES

(after a pause)
" m sure he did.

JASON
What ?

CHARLES
Not hi ng.

JASON

| know you’'re not thinking Seth and
Ann. Because | know Seth and Ann, and
there is no Seth and Ann.

CHARLES
None of ny business, that’s for sure.
All I knowis, she’s a pretty girl and

he’s a single guy.

JASON
She’ s dating his best friend.
CHARLES
That’ s not enough to stop sone people.
JASON
Seth’s not “sone people.” He' s Seth.
CHARLES
| think you give the bl oke too nuch
credit. | know you respect him but
he’s still a dude. Hand ne that

mar ker . No, the bl ack one.
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Jason hands it to him Charles begins to scribble
furiously with it.

Charles holds his sign up for Jason (and us) to see. A
hastily drawn stick figure with scratchy letters reads:
MEN S ROOM

JASON
(sarcastically)
Pr of essi onal .

CHARLES
(w nki ng)
Thanks, man.

CUT TO
I NT. JANE' S OFFI CE — LATER

Jane is typing into the conputer when there’'s a KNOCK on
t he door.

JANE
Come in.

LORI, 20, a short, blonde woman with rosy cheeks enters.
She doesn’t | ook well.

JANE
Hey, Lori. What can | do for you?

LORI
Hey, Jane. You know how | told you I
never quite got over being sick when

was home?

JANE
Yeah?

LORI
well. ..

JANE
Uh- oh.

LORI
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Yeah.

JANE
Are you okay?

LORI
Yeah, it’s just alittle fever and a
stomach ache. But | don't think it’'s a
good idea that | go to the dinner

t oni ght .
Jane nods.
JANE
Do you need anyt hi ng?
LORI
No, thank you. Just rest.
JANE
Well, okay. [I’'ll check on you later,
okay?
LORI

Ckay. Thanks Jane.

JANE
Feel better, Lori.

LORI
Thanks.

She quietly |l eaves the office as Jane resunes her work.
DI SSOLVE TGO
| NT. CAlI GE LOBBY — DUSK

Jane stands at the head of the group, dressed to brave the
weat her .

The others are simlarly bundl ed. Amanda stands on her
own, hip tenporarily renoved from Frank. Jason and Charl es
stand next to Seth and Ann.
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Ross and Carl stand at the back of the party, ignoring each
other. Carl stares at Jenna, who's talking flirtatiously
with Jack. Ross is, as usual, in his own little world.

JANE
| know |’ve seen nost of you already,
but this makes it official. Welcone
back, everyone. It |ooks Iike your
vacations may not be over yet. They're
predicting nore of the sane for
tomorrow, and if that's the case, a | ot
of what was planned for the next couple
days will have to be reschedul ed.

Several nenbers of the group fight to hold back smles.

JANE

| can see you're all broken up about
that. Anyway, for now we’'re going to
do the whol e dinner thing. W should
be back here by nine, and then you'll
have sone free tinme to unpack, settle
in... whatever. Does anyone have any
guestions before we get going?

She pauses nonentarily, not expecting any inquiries and
getting none.

JANE
Al right, then.

The group foll ows Jane out of the buil ding.

As the door opens, a blast of snowy cold wi nd bl ows across
t he threshol d.

CUT TO
| NT. DI NI NG HALL — NI GHT
Coats and scarves hang on the backs of chairs.

Over a hundred people stand in buffet |ines, talking
anongst thensel ves.

At the front of the room a rectangle table supports an
anplifier.
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NANCY, 35, a cheerful woman with a busy head of curly hair
holds a wirel ess m crophone a la Jerry Springer, |ooking
fromtable to table for an attentive pair of eyes.

She doesn’t find any.

MARSHA
Can | have everyone's attention please?

Just as she begins to speak, she is interrupted by two
OFFI CI AL LOOKI NG PEOPLE who tal k and point out the w ndow
at the snow.

They | ead her out of the room
CUT TO
| NT. DI NI NG HALL

Ann st ands behi nd Amanda, | ooking as though she woul d
rat her be anywhere el se. Anmanda babbles on, oblivious to
Ann’ s indifference..

ANMANDA
...And so | said to Frank, | said
“where are we going to put all of the
aunts and uncles if they don’'t I|ike
each other and won't sit at the sane
table at the reception?” So then he
says, ha ha, he’'s so funny, he said:
“Well ..

Amanda’s voice trails off.

Ann | ooks behind her. Every person in the roomis noving
in slow notion.

Ann, hands firmy clanped on her plate, |ooks fromone face
to the other.

Now, people have stopped conpletely. Everyone is frozen in
place. But it isn't just people.

Food has stopped in md-air, as it is being served. Tinme
has st opped.
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Ann cautiously steps fromher place in line, careful not to
touch anyone.

Amanda’ s gaze is | ocked on the place Ann stood a nonent
bef ore.

Ann noves past the occupants of the room as though they
were statues. She wal ks cl ean out the front door.

CUT TO
EXT. STREET — NI GHT

The world has frozen, and not just as a result of the
weat her.

Snowf | akes, thousands of them remain suspended in md-air.
As Ann wal ks, they collect on her. Behind her, a tunnel
free of flakes as been left in the air.

She wal ks up the street back toward Caige Hall, brushing
the gathering flakes away from her face.

At the end of the road, she cones up against an invisible
wal |, beyond which there isn’'t any snow suspended in the
air.

Across this threshold, it is day, and the world noves at
normal speed. She can see everything in two di nensions, as
though it were being projected on a novie screen.

Police cars and anmbul ances, their lights still flashing,
are parked haphazardly in the driveway by the front door of
Cai ge Hal l.

Par anedi cs begi n wheel i ng body bags on gurneys through the
open door, one at a tine.

Large fans run furiously in front of the open doors and
wi ndows of the building.

Shocked, she takes a step forward to nove beyond the
threshold. As her foot passes across the invisible wall...

CUT TO

| NT. DI NIl NG HALL



...She finds herself back in line for dinner, as though
not hi ng has happened.

AMANDA

(1 aughi ng)
Isn’t that funny?! Frank is so funny,
he’s so wonderful, | love him | can't
wait to get married... (Ann wal ks away

briskly, distracted) Ann? |Is
everything all right.

Ann cl oses her eyes and takes a deep breath.

She drops her plate as her hands nove to her tenples,
stooping |like soneone in danger of |osing her bal ance.

Her plate clatters to the floor and shatters.

Pani cked, she runs out of the room

19

Seth sees and goes after her. Many people in the room have

stopped in place to see what the commotion is.

AMANDA
(to no one in particular)
VWhat did | say?

CUT TO

EXT. STREET

Seth runs after Ann through the snow, which now falls quite

ferociously, calling her name all the way. She doesn’t
stop until she reaches the end of the street.

Ahead, Caige Hall is dark. Just as they left it.
They shout at each ot her over the noise of the w nd.

SETH
What’ s wr ong?!

ANN
| don’t know !

SETH



A beat .

A beat .
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What happened to you in there?

ANN
| don’t know, Seth!! [|... saw sonething!!

SETH
Saw sonet hi ng?!  What did you see?!

ANN
|’ mnot sure. | saw Cai ge.
SETH
Yeah, | see it too!! What about it?!
ANN
No!! Not that one!! It was daytine!!
And there were police!! And..
SETH
Sounds |ike you had too nuch of that
casserol e!
ANN
Goddamit Seth! | know it sounds

crazy, but | know what | saw!
Sonet hing bad i s going to happen!

SETH
How am | supposed to respond to that?!

She doesn’t know. Her loss for words turns to tears. She
qui ckly hides her face and brushes past himback to the

bui | di ng.

ANN
|’mfreezing ny ass off out here.

Wt hout anot her word, she goes inside.

CUT TO



21

| NT. DI NIl NG HALL

Carl creeps along the Iine to where Jack and Jenna are
st andi ng toget her.

H s eyes are |ocked on her and his smle, vague and col d,
is enough to send chills down anyone’ s spi ne.

Jenna’ s face hardens at the sight of him

She steps protectively behind Jack, who has stopped smling
as well.

CARL
Hel | o, Jenna.

JACK
What do you want, Carl ?

Carl turns his head to Jack with a grudgi ng acknow edgenent
of his presence.

Carl genuinely tries to sound friendly and happy.

CARL
Hel | o, Jack. Having a nice tinme?
JACK
Jenna has nothing to say to you, shit
head.
CARL

What’s it to you, Jack? Jenna can
speak for herself. Unless she |ost her
voi ce sonehow. You know... got

sonet hing stuck in her throat, perhaps?

JENNA
(with teeth-gritting fury)
Now you listen to ne, you little man.

| don’t |ike you, | have never I|iked
you, | never WLL like you. | hate
your face, | hate your glasses, | hate

everything about you. And if | ever,
EVER catch you hangi ng around out si de
my roomagain, I'll slap a restraining
order on your fat sorry ass so fast,
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you won’t know what the fuck hit you,
do you understand ne?!

Carl stares blankly, his nental buffer trying hard to keep
the insult away from his brain.

JACK
Nod yes, asshol e.

He does, slowy.
She wal ks of f.
Jack turns back to him

JACK

(rmenaci ngl y)
That’s the least you Il have to worry
about, ny friend. M brothers and |
will see to it you got no ears left to
press agai nst any nore doors. You
understand nme, you dickless fuck? W
will beat you wthin an inch of your
m serable little life.

CARL
(mustering courage)
|"d like to see you try it, frat boy.

Carl’s response doesn’'t do himany favors.

Jack sets his plate down softly on the table next to him
stands strai ght up, pushes out his chest and gives Carl a
forceful but reserved little shove.

Carl stunbles back a few steps, making enough of a noise to
unsettle a few chairs.

From across the room Jason (al ways the peacekeeper) junps
up fromhis seat. He strides, careful not to attract any
nmore attention to the situation.

He steps between Carl and Jack. A foot taller than both of
them he has no trouble making sure the two of themdon’t
come to bl ows.

Carl sul ks off w thout another word.



JACK
Wy’ d you do that, man?

JASON
| did you a favor, dude. Nancy is
still here. If you like your job and

want to keep it, this is not the place
to start a fight.

Jack sul ks of f, watching Jason ignom niously as he goes.
CUT TO

| NT. DI NI NG HALL

Jenna is pale and fairly shaken. She is talking to Seth.

Jack conmes up behind her and places a hand on her shoul der.

She junps and turns around, but pats his hand nonchal antly

when she sees that it’'s him

SETH
Coul d you give us a mnute, Jack?

Jack’s face is a dike holding back a flood of resentful
rage.

He | eaves them grudgingly.

SETH
How | ong has this been going on?
JENNA
Since August. Jane knows. She’s
talked to him | dunno how many tines
now. Things got better toward the end
of | ast senester, but now. .. it

obvi ously hasn’t done nuch good.

SETH

(noddi ng)
Well... | suggest we go to Jane again.
Toni ght .

JENNA

Yeah... all right. Sure.

23



SETH
Do you think he'll hurt you?

She shrugs.
JENNA
| dunno. Probably not, no.
SETH
Al the same, |’mgoing to have a word
wi th Jane.
JENNA

Ckay. Thanks, Seth.

He nods and noves off. Jack returns.

JACK
You all right?
JENNA
Yeah. 1'mfine.
JACK
We'll sleep in ny roomtonight.
JENNA
In your little bed? No, way—
JACK
Jenna, forchristsake, this guy—
JENNA
Jack, | amnot running fromthis
asshole. W’'ll sleep in mne.
JACK
(angered; inpatient)

Vell, | don’'t want to fuck you while he
sits outside your door and |istens!
JENNA

(alittle offended)
Real nice way to put it. |Is that al

it is to you? Fucking?



The poor guy’'s at a loss. She nercifully lets it
go.

JENNA (CONT)
Forget it. Besides, what’'s stopping
himfromjust wal king down to your
roon? Eh?

JACK
(frustrated)
He’'s not getting off this time. Wen
t he boys get back here next week, we’'re
gonna tear hima new fuckin —

JENNA
Unl eashi ng your brothers on himis not
the right way to deal with this.
Unl ess you kill him Wich is what
you’ re gonna have to do if you want to
go that route.

CUT TO
| NT. DI NIl NG HALL

Mar sha takes the m crophone again now that everyone is
seated and eati ng.

MARSHA
Hey everyone! Listen, because of the
weat her and the fact that | have to
drive back to Marion Center tonight,
we're going to end things here a little
early.

No one in the roomcheers, but they sure want to.

MARSHA
Pl ease feel free to finish dinner
When you go back to your buil dings,
pl ease nmake good use of the tinme. |’'m
sure you need to work on all kinds of
building prep. W'’IlIl decide in the
nmor ni ng how much of training is going
to be canceled. W mght |ose a day or
two, but, for the nost part, we wll be

25



sticking to the schedule. That's it!
Have a good ni ght, folKks.

She puts the m crophone down and wal ks to the back of the
room consulting with a few people as she goes.

The CHATTER in the roomreturns to normal | evels.

The staff of Caige Hall sits at a table, picking at the
remai ns of the neal.

Jane stares out the wi ndow at the snow, rolling her
engagenent ring on her finger.

Seth noves a few seats over, taking the one next to her.

SETH
You okay?
JANE
Yeah. Thi nki ng about Aaron. | hope

he’s not out driving in this.

SETH
Did he tell you he would be?

JANE
No. He's in O eveland, on business. |
just hope he didn't get the stupid idea
to drive back here and surprise ne. He
does stuff |ike that.

SETH
|’ m sure he knows better.
JANE
Heh. You don’t know Aaron. (A beat.)
But, enough about that. |Is Ann okay?
SETH
She’ s fine.
JANE

VWhat happened?

SETH

26



Jane nods,

She doesn’t know. Either that, or she
won't say. Probably just dizzy or
sonething. |It’s kind of stuffy in

her e.

di sinterestedly.

SETH
Jason tells nme Jack and Carl al nost
cane to blows a little while ago.
Apparently Carl’s been stal king after
Jenna.

JANE
Still, huh? (sighs) Goddammit. (to
hersel f) Sone peopl e never |earn.
Ckay, well... we’'ll deal with that
anot her tine.

SETH
Ckay. Anot her question: How nuch food
is kept in Caige?

JANE
What do you nean?

SETH
Well, there’s a bad storm com ng that
prom ses to only get worse. |If we're
trapped, 1'd feel better if there was
sonething nore to eat than each other

JANE
What are you tal king about? It’s just
alittle snow.

SETH
Hunmor ne.

She shrugs and thinks for a m nute.

JANE

|’ ve got sone things in ny apartnent...
what ever you guys have in your roons...

the stuff in the vendi ng machi nes.
That’s all, really. W don't have
energency rations or anything extrene
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like that. But | think you' re being a
little alarmst. The dining hall is
just up the street. W can always wal k
a bl ock through the snow. W’re in
Pennsyl vani a, not the Antarctic.

SETH
| don’t have anything in nmy room and |
t hi nk that probably goes for the rest
of us. W just got back from break, no
one’s been to the store. Do you think
we coul d get sonething fresh, just in
case it does get so bad we're

snowbound?
JANE
(a little dubious)
Yeah, | think we can |l ook into that.
He nods.
SETH
Cool. Wen do you want to take the
troops back?
She shrugs.
JANE
|’d rather not be the first staff to
leave. W' Il wait until sone of the

others start |eaving.
As if on cue, other R A staffs begin to file out.

JANE
Let’s go.

I NT. CAlI GE LOBBY — NI GHT

CUT TO

Qur cast of characters enters the building, brushing snow

of f thensel ves.

Jack and Jenna can’'t get upstairs fast enough. They break

fromthe group and run toward the stairs.
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The others begin to |load onto the el evators.
Jane shouts after them before they can get on.
JANE

| want everyone down here for a neeting

in ten m nutes!
The happy couple stop in their tracks and exchange a
frustrated glance. They nope back to the el evators and
squeeze on.

The doors cl ose.

Jane shakes her head and wal ks through the | obby to her
apart ment .

CUT TO
| NT. ELEVATOR
Every light on the button panel is lit.
The car stops every ten seconds. Jack steps off on the
first floor. Wthout ostentation, he subtly says goodbye
to Jenna.
Jason and Ross step off on the second fl oor.
Charl es and Amanda on the third.
Carl on the fourth.

He turns and waits when he realizes he' s al one.

Jenna gl ares defiantly at him The el evator doors cl ose as
he nmakes an overture toward the door.

Wth the car noving again, Seth and Ann understandi ngly
| ook at Jenna.

The doors open at the fifth and top floor.

SETH
See you in ten, |adies.

ANN and JENNA
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Bye, Seth.

Seth wal ks toward his room Ann and Jenna in the other
di recti on.

ANN
| s everything ok?
JENNA
Carl. He's stalking nme again. |'m

okay. Really.
They stop outside Ann’s room

ANN
| f you ever need anything, ask ne. |
know Judo and | can | oad and shoot a
gun better than any guy west of the
Susquehanna.

Jenna | aughs.

JENNA
Real [ y?! ?

ANN
My daddy didn’t want no winp. He
taught nme how to kick ass.

They | augh and part conpany.

Jenna continues to the end of the hallway, through the
door, and down the stairwell.

CUT TO
I NT. CAI GE MAIN LOUNGE — NI GHT

A large roomwi th six rows of institutional couches |ined
up in front of a big screen television.

Scattered on various seats are the group, for better or
Wor se.

JANE
This won’t take long, folks. [It’'s very
likely we'll be confined to Caige
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tonorrow due to the weather. |If that’s
the case, we're going to do all of our
bui Il ding prep. That neans everyt hing.
They’'re trying to nodify the schedul e
sonme so we can work around the snow
after the storm breaks. Any questions?

Si | ence.
JANE
That’s it. Have a good night,
everyone. Please be down here at 8 AM
sharp, so we can figure out who has to
do what .
They groan.

Peopl e sl oWy wander back to their roons for the evening.

Seth wal ks over to where Jane is gathering her things
t oget her.

SETH
Can | see you in your office for a
m nut e?

She nods.

CUT TO
I NT. JANE' S OFFI CE — NI GHT
They wal k through the main office to a door at the back.
Inside, netal filing cabinets, institutional furniture,
ci nderbl ock walls, and overhead fluorescent lighting can't
keep away Jane’ s penchant for making a home wherever she
goes.
The office is warmand tastefully decorat ed.

Jane carel essly plunks her stuff down on the desk.

JANE
What can | do for you?



She is sl

SETH
Way didn't you tell ne about the Car
pr obl enf

ghtly offended by his tone.

JANE
Because it isn’'t any of your business.
SETH
The hell it’s not. These people are on
my staff. |1’mthe Head Resi dent
Assistant. It’s ny job to resolve

personnel conflicts!

JANE
You watch your tone with ne, Seth
This is a personal matter between Carl
and Jenna, and there’s no reason you
need to be nmade aware of everything. |
have handled it in the past and | wll
do so now. Until then, privileged
information in nmy hands wll only be
di scl osed on a need-to-know basi s.
Ri ght now, you don’t have any need to
know. If this is what you wanted to
talk about, it can wait until tonorrow
|’mtired, | have to go check on Lori,
and | want to call ny fiancé.

SETH
What’s wong with Lori?

JANE

(curt)
She’ s si ck.

SETH

Oh. (A beat.) Wat are you going to
do about Carl ?

JANE
(now angry)
Haven't you been |i stening?

SETH
Jane, Jenna i s scared!
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JANE
You think | don’t know that? You think
the concept of a stalker is lost on

me?! 1’ve been there!

SETH
l-- I didn’t nean anything by it, Jane.
|’msorry. | just want to handle this

soon and | don’t think follow ng the
book is in anyone’s best interest.

JANE
There are other, nore pressing
consi derations here. W have to do
this by the book. Now, if that neans
we have to fire him then we will do
that by the book. The higher-ups have
dealt with this kind of thing before.
Pl ease leave it to the professionals.

SETH
I’mall for that. 1’mjust asking to
be included in the | oop every now and
t hen.

JANE

Is this about what is best for Jenna?
O you not being kept in the dark?

SETH
That’'s not fair.

JANE
Isn’t it? Let ne let you in on
sonething. You know as well as | do
j ust how strenuous your job is. It’s
not easy finding students to repl ace
you fol ks, and it seens |ike the
student pool for R-As gets smaller
every year. Sone people, like Carl,
get past our filtration process, and
when they do, it’'s enbarrassing. Carl
has no business being an R-A, and his
bei ng here conprom ses what we're
trying to do— which is to nmake life
for our residents as safe and worry-



free as possible. W're trying to
enrich their experience as college
students. | understand your concerns.
And |’ m thankful that you re here to
assist me and bring themto ny
attention. But the book HAS to be

foll owed, word for word. If we really
t hought Carl posed a physical threat to
Jenna or anyone el se, he wouldn't be
her e.

SETH
(unconvi nced)
| hope you're right.

JANE
(still angry; dismssive)
Go to bed, Seth. Wrk on your door

tags, hang sone signs, do whatever.
Just... go.

Seth noves toward the door, lingers for a nonent
considering his words, thinks better of it, and |eaves.

CUT TO
| NT. SETH S DORM ROOM — NI GHT
Seth sits at his desk carefully printing nen’s nanmes on
mul ti-col ored pieces of construction paper cut to | ook |ike
keys: JUSTIN, HANK, TY, KYLE, etc.
He doesn’t | ook very happy doing it.
A KNOCK at the door.

SETH
It s open!

Ann enters, hair still wet fromthe shower.

She’s dressed in pastel-colored pajama pants and a gray t-
shirt, |ike soneone froma J-Crew cat al og.

ANN
Door tags?



SETH
No choice... part of ny job
requi renent.

ANN
Yeah, that’s what they tell ne.
Personal ly, |1’ m avoiding them at al
costs.
SETH
You | ook cozy.
ANN
| am You | ook... the sane.
SETH
| need a shower. | just had it out
wi th Jane.
ANN
Everyt hi ng okay?
SETH
Yeah, just... clashing egos, | guess.
ANN
Stop for the night. Kick back, watch a
little TV... learn to relax a little,

Seth Lynford. You ve earned it.

She stands behind himand rubs his shoulders. He closes
his eyes and lets his head drop back.

ANN ( CONT)
You're a little tense.
SETH
Just alittle. Mmm .. that’'s nice.
ANN
Yeah?
SETH

Mnhmm  How did you get so good at this?

She continues to massage him



ANN
Lots of practice | guess.

SETH
Adam is one | ucky qguy.

Ann is silent, but perturbed.

ANN
(changi ng the subject)
|’ mworried about Jenna.

SETH
So aml. D d she say anything to you?

ANN
No. The el evator incident tonight was
enough. Everyone knows about the way
Carl follows her around. At first |
t hought it was just an innocent, though
pat hetic, crush. But tonight, you saw
her. Jenna was afraid to get off the
el evator with him

SETH
Jane assures ne it’s being taken care
of .
ANN
(playfully)

Does she now, M. Serious..
She stops massaging himand resorts to tickling.

He protects hinmself but she persists. He junps out of his
chair and turns to face her, giggling.

SETH
Hey, hey, hey... watch it. |’ m not
ticklish!

ANN

Yeah, sure you' re not.

Seth steps in. Ann runs to the bed and grabs a
pillow She holds it defensively.
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Seth noves in to tickle and she hits himwth it.
He grabs the pillow tackles her to the bed. She
screans with delight and | aughs as Seth tickles
her back, hol ding her down as he does.

He | ooks right into her eyes.

SETH
Got cha.

ANN
Yeah, yeah... this tine. You had a
home court advantage, though. Next
time, ny room You' re history, pal
They | augh.
The | aughter stops as their eyes neet.

Lyi ng down, with his arm around her waste, they are frozen
like this.

Suddenly, Seth renenbers this is his best friend s
girlfriend.

He breaks their link and stands, straightening his clothes
and | ooki ng serious again.

ANN
Seth... it’s okay. Adanis not in the
pi cture anynore.
SETH
(curious)
Si nce when?
ANN
New Year’s Day. He stood ne up the
ni ght before... | told himl didn’'t
want to see hi manynore.
SETH
(conf used)
Are you, uh... are you okay with that?

ANN



Ann si ghs

A beat .
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(nonchal antly)
I’mfine. Honestly, it was a long tine
comng. He's just a stupid, frat boy.
He was no good for ne.

SETH
That’ s nmy best friend you' re talking
about .
ANN
|’ msurprised he hasn't told you yet.
SETH
He will. | have no doubt. When he
gets back
deeply.
ANN

“When he gets back.” Onh, boy.

ANN ( CONT)
You know... Seth...

SETH
(nervous)
Bef ore you start us down that road,
Ann, let nme ask you sonet hing.

ANN
What ?

SETH
VWhat happened to you tonight? At
dinner. What did you see?

ANN
Not hing. | was just daydream ng,
that’s all.

SETH
You want to tal k about Adam and you and
me and whatever else... but you don't
want to tal k about your... attack?
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ANN
It wasn’'t an attack. And you're right,
| don’t want to talk about any of it.

SETH
Ckay.

ANN
(consi derably col der)
"Il see you tonorrow then

She rises and | eaves with only the flinsiest of
acknow edgenents.

Seth sighs, flops down on the bed, and turns on the TV.
CUT TO
| NT. ROSS' S DORM ROOM — NI GHT

The walls are bare. Except for a bed and a desk, there is
virtually nothing else in the room

Ross sits behind the desk, his face |lit by the conputer
noni t or.

Faci ng himon another chair sits a beautiful, ethereal
WOVAN [ DEYJA] in her late 20s.

She is dressed sinply in white clothes too flinsy for the
weat her .

Ross is a different person. He is at ease, |ighthearted
and happy.

WOVAN [ DEYJA]
|’msorry | haven’t visited as nuch

| ately.

RCSS
It’s okay. |'mglad you re here,
Deyj a.

DEYJA

|’mglad to be here.

ROSS



By the | ooks of things, we'll be stuck
in here for the next few days. You
want to stay tonight?

DEYJA
You know | would love to, but | can't.
ROSS
(his smle fading)
Yeah, | know.
DEYJA
But 1’'ll be back. | always cone back
don't 17

She smles at him He returns the smle, which turns into
a yawn.

ROSS
Yes.

DEYJA
Yeah. .. besides, there’s sonething
inportant comng. |1’'Il be here a |ot
nore soon.

She stands. He is saddened (as he always is) by this turn
of events.

They stare across the darkness at each other for a
suspended nonent.

ROSS
(strained)
| — | love you.

She smles so wide, its alnbst too nuch for her face.

DEYJA
| know you do, Ross. And, in tine...
soon... I’'ll conme for you. And we can

be together. But not yet. Soon,
t hough. .. be patient.

RCSS
How did | get |lucky enough to know you?
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DEYJA
No |uck, Ross. |I'mjust a collector.
|’ mthe | ucky one.
And with that, she is gone.
Ross stands alone in the dark room

He begins to weep softly to hinself. Between sobs, his
face is contorted by pain.

Behind the nonitor, laid out on the desk is a straight-edge
razor. Ross brushes it into a drawer.

CUT TO
| NT. JANE' S APARTMENT — NI GHT

We PAN slowy across her place. [It’s furnished and
carpeted, just like her office.

Jane is sound asl eep on the couch.

I n her hand, the phone is beeping, the steady tone of a
phone |l eft off the hook.

DI SSCLVE TQO
INT. LORI’S DORM ROOM

Lori is huddl ed under the covers of her bed, shivering
feverishly.

DI SSCLVE TQO
| NT. ROSS S DORM ROOM

Ross sits in front of the conmputer, head down and passed
out, blue lines drawn across his wists.

DI SSCLVE TO
I NT. JASON' S DORM ROOM

Were it not for the mllion books lining the walls of the
pl ace, Jason’s room coul d be consi dered neat.
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He | ooks confortable, lying in bed, clutching a book to his
chest, nmouth open, fast asleep.

DI SSOLVE TGO
| NT. AMANDA' S DORM ROOM
Amanda sl eeps soundly, clutching Frank, who |ies awake
staring at the ceiling. H's eyes begin to droop slowy, as

t hough drugged.

They close. H's nouth opens, slightly gasping for breath,
drifting deeper into unconsci ousness.

Dl SSOLVE TO
| NT. CHARLES DORM ROOM
Charles lies sideways on his bed, passed out where he fell.
Dl SSOLVE TGO
| NT. JENNA' S DORM ROOM
In the big bed by the wall, Jenna straddl es Jack.
Both of them are passed out.
Dl SSOLVE TGO
| NT. CARL’S DORM ROOM — NI GHT
This pl ace makes Charles’ room | ook cl ean.
There is no order to the articles in the room It is a
pl ace barely fit for human habitation. And yet, on the

floor, Carl habitates.

He sits in the mddle of the floor, in the lotus position,
hi s eyes cl osed.

He falls over suddenly.
We pan past him and nove over the walls.

Pictures of Carl fromearly age to sonme recent are taped to
the wall.
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All are of him- only him- sone of them obviously taken by
hi msel f, holding the canera at arns | ength.

Stuck into the franme of the wall mrror is a bunper
sticker.

In green letters, it says: ... THE CHEESE STANDS ALONE

DI SSCLVE TO
I NT. SETH S DORM ROOM

Seth is bathed in the light of the television, still
wearing his clothes, out cold.

DI SSCLVE TO
I NT. ANN'S DORM ROOM

I f a sunflower garden were planted i ndoors and expl oded, it
woul d | ook sonething Iike Ann’s room

Looki ng i npossi bly donestic, the place is decorated with a
sunfl ower notif.

Ann is al so passed out in bed. Her journal (a book with a
gi ant sunflower on the front) lays on her chest, a pen
gri pped | oosely in her hand.

DI SSCLVE TQO
| NT. BO LER ROOM

The furnace sits by itself in the basenent. A large ugly
box, its front vaguely resenbles a face.

Two gauges on the front are its eyes. A second anbi guous
box make a nose, and the grilled vent on the front is a
grinning nmouth full of teeth.

Behi nd the vent, a dozen |arge burners cone to life,
shooting blue flame fromthe ends, and giving the
i npression the furnace is grinning.



The canmera pans up to and closes in on the main chi mey
pi pe.

A large hole in it has a patch slapped on it, but the patch
has cone away fromthe hole.

We hear a very sinister H SSI NG
FADE OUT

CUT I N FROM BLACK:

| NT. SETH S ROOM — DAY

He SCREAMS.

Standing in the center of the room he pulls air into his
I ungs in huge, gasping breaths.

Looki ng about the room he regains his bearings and | eaves.
He is wearing the clothes fromthe night before.

CUT TO
| NT. CAl GE LOBBY — DAY
The el evator doors part and Seth steps out.
Beyond the front door it is solidly white fromthe storm

Seth peers out, shakes his head and noves to open the main
of fice.

He takes a key out of his pocket and lets hinself in.
CUT TO
| NT. CAlI GE OFFI CE

Seth turns on the lights and lifts the security gate that
separates the | obby fromthe office.

Junps cuts as:

He sits at the desk and stares at the wall.
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He drunms his fingers on the tabletop.

He | ooks at the “THI NGS TO DO box on the shel f. It’'s
enpty.

He | ooks at the clock, |ooks at his watch, back to the
clock, and grunts. [It’'s 7:50.

Ross enters the | obby.

SETH
Hey Ross.

RGSS

(munbl ed)

Heywuzzup.

SETH
Sleep well?

Ross nods absently.
SETH

It doesn’t |ook like anything s going
to happen today. Maybe we’ll get to go
back to bed.

Ross shrugs, checks his enpty nmail box, gives a quick wave,
and di sappears as quickly as he arrived, leaving Seth to
sit by hinself.

SETH
(to the enpty room
Ni ce tal king to you.

Ann and Jenna enter.

SETH
(cheerfully)
Good norning, | adies.

ANN
(alittle concerned)
VWhat's for breakfast?

SETH



Spani sh onel ets, French toast, and
gour net coff ee.

JENNA
Sounds good. You buyi ng?
SETH
Yeah, sure. Actually, | thought we

were going to walk to the dining hall

ANN
In this?! Are you crazy?

SETH
No. So, for now, | think we'll just
wait .

ANN

Don’t we have anything in the buil ding?
O her than the vendi ng machi nes?

SETH
Just wait a few mnutes until Jane
makes an appearance. |’ msure she has

our whol e day mapped out anyway.

JENNA
Ch, goodie.

ANN

W' re going to raid the fridge in the
common area. Conme on, Jenna.

SETH
Happy hunti ng.

Jenna rolls her eyes at Seth as Ann drags her off down the
corridor, past the bank of mail boxes.

Amanda and Frank get off the elevator, holding hands.

SETH
Good norni ng, guys.

ANMANDA
Good norni ng, Seth.
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He shrugs.

SETH
Vell, Frank... looks |ike you' re stuck
with us for the duration.

FRANK
No biggie. Wasn't planning on doing
anyt hi ng el se.

ANMANDA
(hi di ng her annoyance)
Weren’'t we all supposed to neet at 8?

SETH
They still have a few m nutes. Be
patient.
AMANDA

VWhat about breakfast?

SETH
Unl ess you’ ve got sone m ni-nuffins
stashed away in your room it |ooks
i ke corn chips and Pepsi is all we’ve
got .
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Amanda si ghs, takes Frank by the hand and drags him away, a
| ook on his face that screans “help ne!”

Dl SSOLVE TO
| NT. LOBBY — LATER
The staff loiter in the | obby, |ooking annoyed.
ANGLE ON CLOCK: 8: 30.
Lori is there, still looking ill. Seth pulls her away from

t he group.

SETH
How do you feel?

LORI
Not great, but |’ m okay.



SETH
We have a problem Can | talk to you
for a second?

She nods.

SETH ( CONT)
Jane isn’t answering her door and the
phones don’t seemto be working. W
don’t know where she is and | can’t
i magi ne that she’s left the building.
It’s possible she’s in her apartnent
and can’t cone to the door. W need
soneone to go in and nmake sure she’s
okay. 1’ve got a key to her apartnent.
You, however, are closer to her than
any of us, and 1'd like you to use it
and make sure she’'s okay. If |I’mwong
and she’s just running late, or in the
shower or sonething, tell her | gave
you the key and 1'I1 take the blane.

He gives her the key.

SETH
Can you do this for nme?
LORI
O course.
SETH
Thank you.

She nods and wal ks of f.

Char| es approaches the front counter.

CHARLES
Hey, nmate.

SETH
Hey.

CHARLES

W’ ve been waiting half an hour. \Were
is Jane?



SETH
| don’t know where she is.

CHARLES
We’'re hungry over here. Are we going
to hike out to breakfast or not?

SETH
Not yet. We can’t even see past the
w ndows. | want to go back to ny room

and sl eep, but no one is going anywhere
until Jane gives the go-ahead.

CHARLES
You' re in charge here. |f she doesn’t
show soon, you' re gonna have to cone up
w th sonet hi ng.

SETH
Wiy are you deferring to ne.

CHARLES
You' re the Head R-A who the fuck el se
are we supposed to defer to?

SETH
Jane is in charge here, Charles. W
hands are ti ed.

CHARLES
Jane isn’t here, dude. You are. And
we are. \What are we going to do?

SETH
Fi nd Jane and ask her.

This isn't the answer Charles wanted to hear.

SETH ( CONT)
Wll, what the fuck el se do you suggest
we do?

CHARLES

Fuck you, dude.

Charl es sul ks off.
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Seth is visibly unconfortable with his new position of
power .

Ann approaches him

ANN
Hey... you all right?
SETH
(pani cky)
|’ ve been better. 1’1l let you know in

alittle while, okay?

ANN
Ckay.

She touches his face.

He smles, but shies away, aware of the presence of the
ot hers.

She abashedly takes her hand back and returns to the
ot hers.

Seth | eaves the | obby and wal ks in the direction Lori went.
CUT TO

| NT. CORRI DOR

Set h approaches the only door on the left side of a |ong

hal  way, the word “DI RECTOR'" affixed to the center. It’s

the door to Jane’s apartnent.

Lori isn't there.

SETH
Lori ?

The others cone around the corner and watch himsilently.

Seth begins to beat on Jane’s door, self-control
nmomentarily gone.

SETH



Jane?! Lori?! Jane!! Jane, are you
in there? Jane!!!!l!

Ann steps forward.

ANN
Seth, they’'re not in there.

He regains his conposure.

SETH
Yeah... yeah. |f anyone sees Lori,
have her cone see ne. "1l be in

Jane’s office.

He | eaves. The others watch, a gathering fear on their
faces.

CUT TO
I NT. JANE' S OFFI CE — LATER
Seth sits behind the desk.
Jason, Charles, and Ann sit opposite him
SETH
They’ re not anywhere?
Jason shakes his head slowy. They all look at their feet.
SETH
And you checked everywhere?... the
whol e buil ding?... even her apartnent?
JASON

Everywhere except her apartnent. W
couldn’t get in. But we knocked on the
door and called their names. Nothing.

ANN
That doesn’t make sense.

Seth just shakes his head.

JASON
Are we in trouble here?



CHARLES
(sarcastically)
Well, there’s a brilliant fucking
guesti on!

SETH
No, we're not in trouble here.

A beat . No one believes him
SETH

(hesitantly)
Al'l right, maybe.

ANN
Has anyone call ed the other residence
hal | s?

JASON

| tried. The phones are out.

CHARLES
| thought the lines were underground.
Wiy woul d they be out?

Jason shrugs.

SETH
| don’t know anyt hi ng about where the
lines are or why they m ght be out.
All I do knowis the snow out there is
so thick, we can’t see past the w ndow
gl ass and two nenbers of our staff have
j ust di sappear ed.

ANN
No. Not disappeared. Anelia Earhart
di sappeared. W just can’t find Jane
and Lori.

CHARLES
(sarcastically)
Maybe they went to get bread and m | K.

JASON
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| f they were dunb enough to | eave the
building, it’s possible they got | ost
out there. Snow blindness, and all.

ANN
What do you nean?

JASON
This isn’t just any storm If you went
out there right now, you d | ose your
sense of direction; get lost in al
that white. |[|f you wandered around
| ong enough, or didn't have a coat on
or sonething, you m ght succunb to the
storm You' d freeze to death.

CHARLES
(awest ruck)
Fuckin® AL So we’'re trapped here,

t hen?

SETH
For the time being.

ANN

(her voice quivers)

Ch, ny Cod.

SETH
| don’t think there’s any reason to
panic. W still have power and heat.

No one’s going to freeze in here.

JASON
s there a plan? Any plan?
SETH
Not really. | think we should stay

t oget her, though. Spend the day in the
| ounge. We don’t all have to sleep in
the sane place. W could just bring
our work to a common ar ea.

JASON
That makes sense.

SETH



Ckay, then. W' Il do that.
Charl es and Jason get up to |eave.
ANN

Seth, there’s one nore thing. Jenna’'s
junpi ng out of her skin out there.

SETH
Carl ?

ANN
O course.

SETH

| dunno. And | don’t know what to do
about that. Keep Carl busy with work
and make sure Jenna doesn’t | eave
Jack’ s si de.

CHARLES
That shouldn’'t be too hard.

Ann’s eyes are still full of panic.

She | ooks to Seth for sonmething nore, but he sinply stares
back. She |eaves with the others.

CUT TO
| NT. CAl GE LOUNGE — LATER
Peopl e are scattered about on couches working on materi al s.

Carl is at a table by hinself, near the kitchenette,
hunched over sonething, occasionally |ooking up at Jenna.

Jenna is as far fromhimas she can get, her back to him
The wi ndows are blinded with white.

Of to the side, Jason squints at the big screen TV
controls, trying to get a signal. Wth every channel

t hough, it’s only snow

JASON
(to no one in particular)



Kind of ironic, isn't it?

He turns it off and wal ks away fromit, running into Jack
as he does.

JASON
Whoa, sorry dude. How s it going?

JACK

(very grunpy)
It’s goin.

Jack sul ks off, a dangerous bundl e of raw nerve, and
returns to Jenna’ s side.

Jason watches himgo to a corner, then wal ks over to Seth,
who is sitting with a book.

JASON
W're nore likely to kill each other
this way than if we all went to our
r oons.

SETH

Yeah, but with the phones down if we
needed to regroup for sone reason,
there’d be no way to do it except go
door to door. And this mght not be a
huge building, but that’s a pain in the
ass, ny friend.

JASON
| just don’t think this “Happy Comrune”
plan is a good one. Look around you.
W' re bored and m serabl e.

That’ s obvi ous.

SETH
What do you suggest?

JASON
A wal k t hrough.

SETH

Al of us?
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JASON
It’s nine people. Not exactly a
conventi on.

SETH
VWhat if they don’'t all want to go?

JASON
(addressing the group)
Wbul d anyone |like to join ne for a
bui | di ng wal kt hr ough?!

Everyone but Carl and Jack stand up, nodding. Wen Jack
sees Carl still seated, he smles nenacingly.

Car|l sees this and al so stands.

JASON ( CONT)
el | ?

Seth closes his book with a sigh.

SETH
Ckay.

CUT TO
I NT. CAlI GE OFFI CE

Seth opens a wall safe with a conbination |ock. Car
wat ches very cl osely.

| nsi de, dozens of keys hang on little nails, each one
mar ked by a room nunber.

At the bottom on a larger hook, is a key ring with five
keys on it.

He pockets this ring and cl oses the safe.

CARL
VWhat're those?

SETH
It’s the master key ring. One for each
floor. They open every door in the
bui | di ng.
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CARL
Wiy do you need thenf

SETH
|’d feel better if they were in nmy pocket.

Carl just stares.

They | eave the office and enter the |obby, where everyone
mlls around waiting for him

SETH
We'll take the stairs and go one fl oor—
ANMANDA
Seth, is this really necessary?
SETH
Yes, it is. Besides, we could all use
a walk. As | was saying, we'll start

at the top, on the female w ngs, and
wor k our way down one floor at a tine.
Ckay? Let’s go.

They nove off down the corridor.
CUT TGO
| NT. HALLWAY

They walk slowy and in rel ative silence, two-by-two,
except for Carl who lingers behind Seth at the front.

Ross wal ks next to Frank. Together, they sullenly bring up
the rear.

CARL
So, Seth... how | ong have you had
access to those keys in your pocket?

SETH
Jane gave ne the conbinati on when
first got the job. Wy?

CARL
No reason. Just curious, really.



JACK
What the fuck are you so curious about,
douche’ bag?

SETH
(anxi ously)
Jack—

JACK
VWhat, Seth? | was just asking what
makes Carl here so curious. Curious
i ke a fucking cat, you know? You know
what happened to the curious cat, Carl?

SETH
Jack, pl ease.

Jack |l aughs quietly to hinself. Seth sighs like a
frustrated parent.

They all wal k on.

CARL
You ever been tenpted to just key into
a randomroom .. see what’'s in there,
Set h?

SETH
No.

JENNA

Shut the fuck up, Carl.
He turns around to | ook at her, instead | ooks past her.

CARL
VWhere's Ross?

Everyone stops and turns around.
There is no Ross. Only Frank.
Frank | ooks bef uddl ed.

FRANK
He was just here.



AMANDA
Frankie? What is it?

FRANK
He was just here, next to ne. \Wat the
hel | ?

JASON

He’ s probably just gone back downstairs
or to the bathroom or sonething

SETH
Jason, Charles, check the bat hroom

They | eave the group and retrace their steps to the
bat hroom at the end of the hall

The others wait anxiously.
Charl es and Jason energe, shaking their heads.

JASON
Nothing. I'mtelling you, he s gone
back downstairs.

CHARLES
The fuck he has, mate.

JASON
(to Charl es)
Well, what-- what, you think he just
vani shed? Into thin air?

SETH
Quys, please! This isn’t hel ping
anyone.

ANN
We shoul d keep novi ng.

CHARLES
No! Wait! Just a mnute. Sonething
is going on here. Jane, Lori, now
Ross. W’re basically trapped in a
building full of |ocked roons that
isn't exactly what you' d call cavernous
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and three of us are gone. Now, | think
we ought to tal k about what the fuck is

goi ng on!
ANMANDA
(voi ce quaveri ng)
Oh, | can't listen to this.
CHARLES
Wong! You can. And you will, Amanda.
FRANK

Now, hol d on..
They all start tal king at once.
Seth tries to talk over thembut isn't heard.

Carl sees the chaos as a chance to slip away. He sneaks
away down the hallway. No one notices.

Seth sits down in the mddle of the hallway, his back
agai nst the wall.

The others notice and stop tal king. They stare, wondering
if he’s all right.

SETH
Now t hat | have your attention, could
we all please sit down for a m nute?

They sit.

SETH

| don’t know what is happening. But
nei t her does anyone el se. So please..
stop speculating. Jane may be sick in
her apartnent, and unable to conme to
the door. W know Lori is sick. Maybe
her fever got the best of her and she’'s
passed out in a stairwell sonewhere.
Maybe she’s wandering the halls. Mybe
she’s still in Jane’s apartnent. And
as for Ross, well... we all know how he
can be. He's probably in his room on
the second floor, waiting for us to
realize he’s mssing. Amanda, there’s



no reason to be upset. The stormwl|
pass, the roads will be plowed, and

we'll be sitting in sone boring
cl assroom tonorrow w shing we were back
here. It’s only tenporary. Jack, you

and Carl have to--

They all suddenly notice Carl’s absence.

JENNA
Ch, shit.
SETH
Carl ?!
Si | ence.
VARl QUS
Carl? Carl!

Amanda begins to cry. She’'s conforted by Frank.

Ann, Charles, and Jason |ook to Seth, who says not hing.

JASON
Then, there were four.
SETH
Let’s go back to the | ounge.
He strides toward the stairwell, closely followed by the
ot hers.
CUT TO

| NT. CAlI GE OFFI CE
The safe hangs open and several keys are m ssing.

JACK
Fuck fuck fuck fuck fuck fuck fuck!!!
| guess CARL didn’t just vanish into
thin air, nowdid he?' This is your
fault, Seth!! Al your fault!!

ANN
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Back off, Jack. How the hell is this
his fault?!

SETH
(enbarrassed)
He wat ched ne open the safe.

ALL
WHAT?!

SETH
Carl; he watched ne open the safe. He
must have seen the conbination. |
didn’t even realize he was there unti
the thing was cl osed agai n.

JACK
The keys to our roonms. The only keys
m ssing are the keys to our roons.

SETH

(quietly)
Then, it seens we have a problem

JACK
You don’t say, Seth. You don’t FUCKI N
say!!

Jenna puts her arm around himand | eads hi m away.

ANN
(to Seth)
Now what ?

SETH
| don’t know. This is getting out of
hand.

JASON
Now we’'re in trouble.

SETH
W don’t know t hat.

CHARLES
We need help in here, though. Soneone
has to go out there and find soneone.
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JASON
That woul d be unw se.
CHARLES
Vell, we can’t very well stay cooped up

in here with that mani ac wal ki ng about
with keys to every fucking room he
wants, now can we?

SETH
Charles is right, Jason. Wth three
peopl e gone and Carl running | oose..
we need sonme help in here.

Jason shrugs and rolls his eyes, defeated.

JASON
Who goes, then? You?

CHARLES
No, I'Il go. I'll doit.

JASON
You' re crazy.

CHARLES
It’s better than staying in here, mate.
Look, 1'Il make ny way up the hill to
t he canpus police station, bring back
sonme help and we’'ll sort everything
out. 1'Il be ten m nutes.

Seth considers this a nonent.

He nods.

SETH
Do you have a coat? Boots?

SETH
Al right.

| NT. FOYER — DAY

CUT TO
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Charles is bundled into a parka and hood, with thick boots
on his feet and a large flashlight in his hand.

CHARLES
This torch really isn’t necessary.
SETH
Take it. Just in case.
JASON
Remenber. Walk in straight lines, turn
on right angles. If you get |ost,
don’t wander. Retrace your steps and

try again.
He nods. They shake hands.

JASON ( CONT)
Be careful, man.

CHARLES
| won’t be |ong.

He unrolls a ski mask over his face and puts on his gl oves.
Jason produces a pair of sunglasses and hands themto
Charles, who takes themw th a nod and puts themon his
face, over the mask.

The finished product is com cal and everyone chuckl es,
easi ng the tension.

Jason tussles his hair and he turns to | eave.

They open the door.

Surprisingly, there is no sound fromthe storm

They exchange gl ances of surprise.

Charl es shrugs and steps out, disappearing into the white.

They cl ose the door firmy, pulling it so the latch clicks
into place.

ANN
No sound.
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SETH
Well... no wwnd. The snowis falling
steadily.

JASON
VWhat snow? | didn't see any flakes in
the air. It’'s just a big white
not hi ng.

SETH

(di sm ssively)

Optical illusion. It’s fine. You'l

stay here until he conmes back?

JASON
O course.

SETH
Good.

W |inger on Jason a nonent. He stares out the w ndow, his
eyes | ocked on the spot Charles disappeared into the void.

After a noment, his eyes glaze over and he begins to choke.

CUT TGO
| NT. CORRI DOR
Seth and Ann wal k with a purpose back to the | ounge.
ANN
| don't like this, Seth. Sonething is
very very wong about all this.
SETH
No shit.
CUT TGO
I NT. LOUNGE

Amanda and Frank are in one corner. Jenna and Jack are in
another. They all sit listlessly.

Seth and Ann enter and everyone junps.
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ANN
It's just us.
ANMANDA
You sent Charles out in this?
SETH
No, Charles insisted on going out in
t hi s.
JACK
He'll die out there.
SETH
He'll be fine.
JACK
The hell he will.
JENNA
Now what ?
SETH
W sit and wait.
ANMANDA
For what ?!
SETH

Charles. Charles is bringing back sone
help. We'll wait here for that help,
track Carl down, sort this whole ness
out, and get back to where we're
supposed to be. Ckay?

They are uni npressed.
CUT TO
EXT. OQUTSI DE — DAY

Charles trudges up a hill through four feet of snow It
blows all around him obscuring visibility.

He runs into sonething, a solid white object.



He brushes snow off of it with his hands. It’s a car.

@Quiding hinself with his hands, he nmakes his way around it
and orients hinself.

After another nonment, he sees a building, directly next to
hi m

A sign next to the front door says “POLI CE ANNEX.”

The door stands out in the snow, glass with a netal frane.
Beyond it is an office lit by fluorescent bars.

Charles wal ks toward it.

CUT TO
| NT. POLI CE OFFI CE
Charl es peels the hood and ski mask off his head.

The office is |it, the conputers are on, but the place is
desert ed.

CHARLES
Hel | 0? 1|s anyone here?

Si | ence.

At the other end of the room opposite the door is a
staircase, going down. He stands at the top, |ooking down.

CHARLES
Hel | 0?

No response. He returns to the front desk. Behind it, an
office. He wal ks back and | ooks around.

I nside, a large netal closet hangs open, the key still in
the handle. It’s the arnory. There are five shotguns and
a handgun i nsi de.

Charl es | ooks around.

He returns to the front desk and picks up the phone.
Not hi ng.
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STEPS ascent the stairs.

Pani cked, Charl es cones back from behind the front desk.

Deyja enters the room dressed in a police uniform

DEYJA
Hell of a storm isn't it?

Charles is a little taken aback. She's not what he was
expecting.

CHARLES
Thank God. Yes. Yes, it's a rea
blighter, all right. 1’mon the Caige

Hall staff and we’'re in a bit of a row
over there and I was wondering if
soneone could cone back with me and
hel p us sort everything out.

She only | ooks back at him

CHARLES

|s there... any way you can help ne?
DEYJA

How | ong has it been Charl es?
CHARLES

What ?
DEYJA

You’ ve been over here a long tinme now
Two, al nost three years, yes?

CHARLES
(confused, wary)
| don’t follow

DEYJA
(taking on an English accent)
You ran from sonething. From soneone.
In Engl and. And now you’'re here,
because you think you can get away.
But you can’t. You can't.

Charles is frozen in place.
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CHARLES
Even if | believed you and t hought you
knew what you’'re tal king about... |
didn’t run from anyt hing.

DEYJA
You di d.

CHARLES
No.

DEYJA
You' re done running, Charles.

CHARLES
| just need sone hel p.

DEYJA
(smling)
You aren’t going to get any.

He wal ks backward to the door, turns and runs into the
col d.

CUT TO
| NT. LOUNGE — DAY
Seth enters the room | ooking worried.

ANN
No sign of either of thenf

Set h shakes hi s head.
Peopl e SI GH nervously.

J ENNA
VWho's left?

SETH
Only those of us in this room But |
want to give Charles a little nore
tine.

JACK



Carl’s still here. Going through our
shit.

Set h nods.

SETH
Yeah, probably. Have | not apol ogi zed
enough for fucking up, Jack?

Jack gl owers

AMANDA
| don’t BELIEVE you people!! You d sit
idly by while the WORLD fell down
around you.

ANN
What el se are we supposed to do?

SETH
W' ve tried the phones, we’ve tried the
conputers, according to Jack we’ve sent
Charles to his fucking death, what el se
do you want ?!

FRANK
There nust be sonet hi ng el se!
SETH
Well, there isn’t!! There’s nothing,

Frank!! W can do nothing but sit and
wait for help!

Amanda stornms out of the room

SETH ( CONT)
Amanda, where are you goi ng?

AMANDA
Going to find a phone that works.

After a mnute, Frank goes after her. He returns
i mredi atel y.

FRANK
(dazed)
She’ s gone.
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No one speaks.
Frank | eaves.

ANN
Frank, hold on.

She runs out after him
In the hallway, though, he’s gone as well.
Ann re-enters the |ounge, the | ook on her face says it all.

JACK
VWat the hell is going on here?

CUT TO
I NT. JENNA" S DORM ROCOM

Carl stands in the open doorway, |ooking at the ness that
is her room

He steps into the room an odd |ook on his face, |like a man
possessed.

Junp cuts as he:

pul I s hal f-open drawers open and roots around, | ooking

t hrough underwear, jewelry, clothes, flipping through
books, reading a diary, and lying on her sheets, sniffing
her pill ow.

Deyj a appears in the doorway.
DEYJA
You're the only one they actually w sh
woul d go away, you know.
He junps out of the bed as though catapulted.
He doesn’t recogni ze her.
CARL

(caught off-guard)
Who are you?!



DEYJA

Deyj a.

CARL
Who?

DEYJA
My nanme’s not inportant, Carl. What is
i nportant —

CARL
How di d you know ny nanme?

DEYJA
| know everything about you.
Everything. | know what you're
t hi nki ng when you sit here, against the
door, listening to them | know why
you hate them so nmuch. And | know how
you can get your revenge. | know how

you can hurt the one called Jack.

CARL
You don’t know anyt hi ng?

DEYJA
No? You don’t sit here, ear pressed to
the door, imagining it’s you fucking
her, and not hinf You don’t think
about how you m ght hurt hinf? Jack,
who is so nmuch bigger and stronger and
nore popul ar than you could ever be?
Jack—

CARL
St op!

He’ s sweating buckets, shaking, full of fear and rage.

DEYJA
| nt er est ed?

He stares at her, considering.

CUT TO



73

EXT. WH TE QUTSI DE — DAY

Charles is lost in the storm frost gathering on his hair
and his face. He's lost and in bad shape.

A figure appears in the haze in front of him
Jason stands, coatless, a calml ook on his face.

JASON
Charles, this way!

Charles is startled to see him

CHARLES
VWhat are you doi ng out here, mate?
Where’s your coat?

JASON
Don’t worry about it. Follow nme back
to Caige. It’'s this way.

He turns and goes back the way he’s conme. Charles doesn’t
nove.

CHARLES
| don’t think that’s the way, dude.

Jason stops and turns around. He doesn’t shiver and nakes
no nmovenent to get out of the extrene cold.

JASON
O course it is. Just this way.

They stare at each other across the white nothing. Charles
suffering in the cold, Jason notionless.

CHARLES
| cane fromthat direction. There's
not hi ng t here.

Anot her figure materializes next to Jason. [It’s Ross.
ROSS
You're wong, Charles. It’s this way.

Trust us.
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He’ s confused.
Deyja leans in, directly behind Charles, surprising him

She is dressed in her usual white, blending in al nost
perfectly with the background.

DEYJA
You don’t trust your friends?

Charles is quickly freezing to death out here, his face red
with frostbite, shivering violently with equal parts cold
and fear.

CHARLES
They’ re not ny friends.

They vani sh.

DEYJA
Go ahead. Think about it. You're so
smart, think about it!

He does.

CHARLES
None of this is real

DEYJA
What is real, Charles?

CHARLES
Not this. Not you

DEYJA
Oh, I"'mvery real. 1’mas real as anything. And
eternal. [I’monly doing ny job here, kid. But
whatever | can do to hurry things along. Tine's
a-wastin!

CHARLES

(to hinself)

There mght still be tinme. Tine to...

DEYJA

You're next, Charles. You'd better
hurry!
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Charl es rushes against the elenents, pressing hard, finding
it nore and nore difficult to breathe.

He begins to choke, but still he noves, toward what he
hopes is Caige Hall.

CUT TO
| NT. LOUNGE
Jack stands up, eyes |owered, occasionally glaring at Seth.

Seth notices and tries to stop him com ng physically at
hi m

Jack clocks himin the jaw, sending Seth to the fl oor.
Jack wal ks out of the |ounge before anyone can get to him

Ann and Jenna rush to his aid. He nmassages his jaw,
assuring them he’s okay.

SETH
Where i s he going?

Jenna says not hing, but a thought occurs to her. Ann
noti ces.

ANN
Jenna?

She shakes her head, remaining silent.
ANN ( CONT)

Jenna, if you know sonet hi ng you have
to tell wus.

JENNA
| don't. | nean, |’mnot sure, |—
ANN
VWhat is it?
A beat .
JENNA

Jack has a gun



Thi s shocks both of them

JENNA
He’s been muttering to nme about it for
the last few hours. He's afraid Car
will find it and...

ANN
Ch, ny god...

SETH
Come on. We have to stop him

ANN
What about Jason?

SETH
G tell him

ANN
But —

SETH
Co!

Seth struggles to his feet and heads off with Jenna.

Ann gl owers at himand noves in the opposite direction,
toward the | obby.

CUT TO
I NT. JACK S DORM ROOM

Bi ki ni posters, neon beer signs, clothes and junk are
scattered everywhere. |It’'s a male version of Jenna s room

Jack stands at the door, Deyja in the center of the room

DEYJA
Reach under the bed.

He gets down on his stomach.

Under the bed, a shotgun has been duct taped to the frane.
He pulls the tape away and holds it in his hand.
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DEYJA

Press the safety and punp the advance.

He does as he's told.

Here. ..

DEYJA

She brings himto the dresser.

DEYJA

Open the bottomdrawer. Reach in the
back. Find the box of shells.

He produces a box of shotgun shells.

Good. Now, Il

DEYJA
| show you howto load it.

He nods his head, his face a mask of subjugated fear.

She sm | es.

| NT. LOBBY

CUT TQO

Ann enters and sees Jason isn’'t anywhere.

She loiters by the door,

wondering what to do.

A nonent passes while she thinks, her face cl ouded by

worry.

Suddenly Charl es appears,
agai nst the w ndow gl ass.

frosted and cold, a DULL THUD

Ann SCREAMS. The sight of himis ghastly. He is
suffocating. She runs to the door.

ANN

Charles!! Charles!!

Pul 1'ing himinside, she closes the door and drags him

across the | obby fl oor.
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ANN
Talk to ne. What happened? D d you
bring hel p?

She shakes his head, barely able to get the words out.
CHARLES
(strangl ed)
Not what it seens.

ANN
VWat's not as it seens?

CHARLES
-- A woman. Not . ..

ANN
Oh, ny God. Charles, wait. Just hang on.

She gets up and runs into the office, looking frantically
for sonmething. Unable to find it, she runs back to the

| obby.

Charles is gone.

ANN
No! Goddamm it, NO!

CUT TO
| NT. STAI RAELL

Jack takes the stairs two at a tine to his floor. He trips
and falls on his face, a sharp CRACK as his nose breaks.

He curses, blood rushing down his face, as he rushes
t hrough the door and out onto his fl oor.

CUT TO
| NT. STAI RAELL

Jenna and Seth race up the stairs, see the bl ood on the
step and hesitate.

Jenna continues on and Seth goes after her.



79

They are frozen in place by the sound of a GUNSHOT.
CUT TO
| NT. HALLWAY QUTSI DE JACK S ROOM

A snoking hole in the cinderblock over Jack’s |eft shoul der
mar ks the point of inpact for the bullet.

Jack is frozen in place, face bl oodi ed.

Carl, thrilled by his having the upper hand, ejects a shel
and advances the next one.

The ol d casi ng bounces on the floor, echoing hollowy up
and down the hal | way.

Jack’ s fear quickly changes to contenpt.
Seth and Jenna enter the hallway fromthe stairs.
Jenna gasps and begins to cry.

JENNA
Don’t hurt him you bastard!

CARL
O what? Wat will you do? Wiat wll
anyone do?

JENNA
So help ne, you notherfucker, if you so
much as touch himl w Il fucking kil
you before we get out of here. | swear
to Cod.

Carl raises the gun, aimng at Jack’s head. He flinches,
slightly.

CARL
Ch, yeah? You got a gun, bitch?

Anger al |l around.

CARL
Get the fuck in that room
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He noves aside and uses the barrel of the gun to push Jack
into his room

CARL
Sorry guys... only roomfor tw. But
"Il be back.
He goes into the roomas well, slanms and | ocks the door

behi nd him

Jenna runs to the door and uses all of her force to kick
and punch the door.

A GUNSHOT.  Two.

Jenna’s face is choked with grief. She noves quietly away
fromthe door and slips down the wall.

Seth is aghast.
CUT TO BLACK

FADE | N:

| NT. STORAGE ROOM

Jenna, Seth and Ann sit quietly on the floor of a storage
room of f the | ounge.

A |l arge tabl e has been placed in front of the door.
They | ooked beat en.

Jenna, especially, whose grief has left her nearly
cat at oni c.

Ann wat ches her with particular concern.

ANN
(quietly, to Seth)
W’ ve got to get her to a doctor

SETH
| know. We're going to have to brave
the storm get us all out of here.

ANN



Char | es—
SETH
| don’t want to hear it.
ANN
Seth, I'm not blam ng you for anything.
SETH
| am though. | sent him | let him
go.
ANN

He made it back here.
He scoffs.

SETH
Barely. \What difference does it nake?

Ann shakes her head.

ANN
When he cane inside, he was choking,
i ke he couldn’t breathe. And he said
sonet hi ng about a woman and not hi ng
being what it seened.

SETH
VWhat woman?

ANN
It’s kind of vague, you know?

Set h nods.
Suddenly, the lights go out.

All three of them stand, Jenna nore pani cked than the
ot hers.

SETH
Now what ?

Jenna begi ns to whi nper.

Seth and Ann cast her concerned gl ances.
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ANN
Are there any other weapons in this
bui | di ng?

SETH

What ?
ANN

Guns. .. does anyone el se have one?
SETH

No, of course not! Jack sure as hel
wasn’t supposed to have one.

ANN
W can’t stay here. He'll find us in
her e.

SETH
We need coats if we're leaving the
bui | di ng.

ANN
Can we risk roamng the halls with him
out there?

SETH
Do we really have a choice?

They both | ook toward the door.

I NT. HALLWAY - Cl RCU T BOX PANEL

CUT TO

Carl is upset, shaken and crying. Jack’s blood stains his
shirt and forearns.

Deyja stands at the end of the room hands crossed on her

chest.

DEYJA
Are you going to sit here crying al
day, or are you going to finish off the
girl?
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Carl turns on the flashlight.
Deyj a | ooks translucent in its gl ow

DEYJA
No wonder they don’t like you. Here
you are, in a position of power, where
you can have anyone and anythi ng you
want, and still, you do nothing. Al
you can do is turn off the |ights.

Carl continues to sob.

Deyja’ s loving attitude has vani shed, replaced with
sonet hi ng hard and col d.

DEYJA
Don’t you have any respect for
yoursel f, boy?

He clunsily picks up the shot gun and, as though drunk,
points it at her.

CARL
(t hrough sobs)
Shut up.
DEYJA
(playfully)

Qoh, | ook at you, trying to sound
tough. Well? Tough guy? You gonna go
finish off the others?

Carl punps the next shell into the chanber.
DEYJA
(m schi evous sm | e)
Yeah. ..

He points the barrel at her.

CARL

(weepi nQ)
You made ne kill him
DEYJA

(shruggi ng)



It was just his turn. | didn’t have

anything to do withit. I'monly a
collector, babe. | just try to hurry
t hi ngs al ong, you know. Tine's a-
wastin’!
CARL
VWhat? No. You nmade ne. It was—
DEYJA

Al'l you, baby.
CARL
(in a burst of anger)
NO

He pulls the trigger. The round is discharged in her face,
taking a chunk out of the cinderblock wall behind her.

She continues to sml e, unharned.

DEYJA
You |inp-di cked not herfucker. You
still don’t get it, do you?

Carl, frightened and furious, breathes hard enough to pass
out, sweating and bl oody.

Deyja’ s eyes get big, her voice |Ioud, and she seens to
becone | arger, taller.

DEYJA
FI'Nl SH THEM COFF!

CUT TO
| NT. STOREROOM
Everyone w de-eyed.

ANN
VWhat was that?

SETH
Qur chance. He's distracted, let’s go.

Seth starts to pull the table away fromthe door.
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Ann hel ps him
Jenna i nplores both of themto stop.

ANN
Jenna, we have to go.

The table is away fromthe door. Seth opens it. Ann grabs
Jenna, who struggles but is too weak to fight nuch.

Fl oodl i ghts nmounted in strategic points on the wall spark
to life, casting an eerie gloomon throughout the nostly
dar kened | ounge.

The three of them nmake their way to the other end, through
the office, to the stairwell.

CUT TGO
| NT. HALLWAY
Seth and Ann | ead Jenna al ong the darkened corridor,
creeping like people trying to hide rather than strolling

casual |y past the various roons.

They reach Seth’s. He opens the door and enters, |eaving
Ann and Jenna in the hallway.

Beyond their light, the inside of the roomis dark

Seth enmerges wwth a coat, gloves, scarf, hat and boots.
CUT TO

| NT. ANN S ROOM

The roomis |it with candles and a flashlight.

They stand in a circle at the center.

Jenna, zonbified, cleans the room putting away cl othes and
cl osi ng drawers.

SETH
W’'ll go to the police annex. For al
we know, the other residence halls have
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simlar problens. The annex is just up
the hill. W should be fine.

No one thinks so.
Seth sees sonething across the roomand goes to it.

An extension cord along the wall, |ong enough to stretch
between the three of them

He tears it out of the wall, renoves a |lanp cord fromthe
ot her end and waps it around his hand.

SETH
So we don't get separated out there.

He' s nervous.

ANN
Hey. W'l be fine.

She |l ooks into his eyes. He finds his breath and cal ns
down, noddi ng sol emmly.

The three of them nove into the hall.

CUT TO
| NT. HALLWAY
Carl, 1 ooking nonstrous, stal ks the hallway.
The lights are still out. The flood |anp bul bs are
i nexplicably red here.
CARL
Jenna! Hey, Jenna! | just wanna talk

to you! You never let nme talk to you!!
He stands outside Jenna's room The door’'s cl osed now.

KNOCKI NG he sm | es.

CARL
Jenna, it’s ne. Carl. Let ne in,
pl ease. | can nmake this all better

agai n.
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VWhen there is no answer, his smle fades.

CARL
Open the door, you bitch!

He fires a round into the door, near the knob,
turning the lock to splinters.

The door is flung open with the inpact.
Deyja stands in the center of the room
DEYJA
You're wasting bullets, and they' re
getting away.
CUT TGO
| NT. LOBBY — DAY

Seth, Ann, and Jenna creep across to the front door. The
solid white beyond is nesnerizing, and they stare in awe.

Seth takes the extension cord and waps it around his
wist, giving it tothe girls and telling themto do the
same. They conply.
Noddi ng, they step through the door into the white.

CUT TGO
| NT. STAI RWELL
Carl trips over hinself, taking the stairs two at a tine,
struggling to hold onto the gun, to get down to the | obby
in tine.

CUT TGO
EXT. QUTSI DE — DAY

The three of themwalk in a straight |ine, kept together by
t he cord.

Ann | ooks down at her feet trudging through the snow and
notices the ground seens to di sappear just ahead of them



ANN

Seth, wait!
Everyone stops instantly.

SETH
What ?

ANN
Look.

SETH
\Wer e?

ANN

At the ground. Look at the ground.
They | ook. He doesn’t see it.

SETH
What do you see?

ANN
G ve ne the flashlight.

He conpli es.
She throws it down in front of his feet.

Rat her than clatter, it continues to fall, into a white
obl i vi on.

The ground under Seth’s feet begins to give out.

SETH
Back, back, go back

They turn and run.
The world around themis dissolving into the white nothing.

They reach the front door of Caige Hall and find Car
there, with a gun to Seth’s head, hol ding the door open.

CARL
Goi ng sonmewhere w t hout nme?
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The three | ook back at himw th equal parts fear and
cont enpt .

He drags Seth and, by virtue of the extension cord the
ot hers, inside closing the door behind them

CUT TO
| NT. LOBBY
Carl holds the gun on them

CARL
You tied yourselves up for ne, already.

ANN
What are you going to do?

CARL
| haven’'t deci ded about you two yet.
Jenna and | have sone things to talk
about .
Jenna glares at himwth a hatred that obscures her beauty.
Then, unexpectedly, she smles.
JENNA
Go ahead and try it. | can plead self-
defense and get away w th everything.
She renoves her wist fromthe cord and wal ks toward him

He takes a step back, the nenacing | ook on her face enough
to scare him

She continues to approach.
Carl raises the gun

ANN
Ch, ny God. Jenna, don't.

Jenna conti nues to stalk.

Carl continues to retreat.
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JENNA
| loved him you know. Jack. | didn’'t
| ove you. | could never |ove you. You
di sgust ne.
Carl begins to cry.
SETH
Jenna, forchristsake—
JENNA
Go ahead. Do it. Pull the trigger. Blow ny

head off.
Carl raises the gun and puts it directly to her forehead.

Jenna smles a mrthless, evil grin, stretching her hands
out |ike w ngs.

JENNA
Go ahead!!

Carl, weeping, pulls the trigger—
A dry thud as the hammer strikes an enpty chanber.
Now Jenna’s really happy.
JENNA
(whi sper ed)
Yeah.

She conmes to life, shaking off the catatonia that had made
her so sl uggi sh.

She grabs the barrel and, with startling force, yanks the
shot gun from hi s hands.

Holding it by the barrel, she uses it |like a club, knocking
Carl square in the head.

He goes down.
She drops the gun.

JENNA
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Cet up!
She delivers a foot to his rib cage. Reaching down, she
grabs himby the |l apels and drags him (with great effort)
to his feet.

Agai nst the wall, she delivers a right hook to his face.
Then a left. Then a right, again.

She punches, again and again, with a hatred that fuels her
ferocity.

Her punches land with greater and greater force and
accuracy.

Carl struggl es sonmewhat, but al nost wel conmes her
aggression, even after he becones injured by it.

She continues to pummel his face.

Seth and Ann, too stunned to nove, watch in horror, half-
shielding their eyes fromthis display.

Hi s glasses fly off his face and | and on the floor. The
| enses shatter and they are speckled w th bl ood.

Her rage has entirely possessed her.

Carl falls to the ground. Jenna nmakes a strange, aninal -
i ke grow i ng noi se.

She goes down with him straddling his chest and conti nuing
t he onsl aught, banging his head into the floor by the hair.

He has succunbed to her ferocity.

Seth and Ann can’t |ook. The SOUNDS of the beating are
enough to tell them what is happening.

Then, suddenly, the beating stops.

They | ook. Jenna, covered in Carl’s bl ood, weeps to
hersel f.

He’ s dead, the puddl e growi ng under his head anpl e evi dence
of that.
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Ann is too shocked to nove.

Seth, fighting revul sion, reaches down to take Jenna off
Carl’s body. She violently rebukes him

He tries again, and she relents, rising to her feet,
enotionally shattered.

The two of them wal k back toward the | ounge.
Ann wal ks over and picks up the gun.

She rolls Carl over and stoops down. Fromhis pocket, she
removes shells and uses themto |oad the gun.

CUT TO
| NT. LOUNGE
Jenna shakes like a |leaf as Seth guides her into a chair.
She sits unsteadily.
SETH
"Il find sonething to clean you up
Wit h.
She stares vacantly into space.
Ann enters the room
ANN
(unsettl ed)

Seth, can | talk to you?

SETH
Not right now.

ANN
(firmy)
Yes. Right now
She drags himby the armto the | obby doors.
He flinches at the sight of Carl’s body on the fl oor.

Beyond that, what he sees shocks him
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Part of the wall is mssing, as well as one of the doors.

It has been engulfed by a white, m | ky cloud.

SETH
VWhat the hell is that?
ANN
It s Not hing.
SETH
It’s very obviously sonething.
ANN
No, no... you don’t understand. That

is NOTHING If nothing were a
sonething, that is what it would | ook

Iike.
SETH
| al ways thought Nothing woul d be
bl ack.
They look. It continues to encroach into the building.

They back away and hurry al ong the hallway, back toward the
| ounge. They pass the |ounge, though, and go to the other
end of the buil ding.

There, at the other end, they see the sane thing.

SETH
It’s closing us in.
ANN
Lounge.
CUT TGO
I NT. LOUNGE
The | ounge i s deserted.
SETH

And then there were two.



Ann can’t show any reaction she hasn't already
denonstr at ed.

ANN
(frustrated)
Al right. Look..

She runs into the storeroom still hanging open,
out a chal kboard on a wheel ed st and.

Seth casts her an “are-you-crazy?” gl ance.

ANN
VWho was the first to vani sh?
SETH
VWiy? What’'s the difference?
ANN
JUST HUMOR ME!' Vo vani shed first?!
SETH
Uh... Lori. Lori vani shed first.

She starts to wite Lori’s name.
ANN
No, wait! It was Jane. Jane never
showed up this norning.

She wites the word “Jane.”

SETH
Then Lori. ..

ANN
Then Ross. ..

SETH
Then, uh. ..

BOTH
JASONI

SETH

Ri ght. Amanda and Frank were next.

and drags
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ANN
Ckay. And then Charl es.
As she makes the |list, she turns her head.
ANN

(to herself)
Wait a m nute.

She | eaves the list alone and noves to a clean spot next to
it. She draws two col ums.

SETH
What are you doi ng?

ANN
Drawi ng t he buil di ng.

Down and to the right, she wites Jane’s nane and boxes it.
ANN
(pointing to it)
Jane’ s apartnent.

She wites Lori’s nanme in a box up and over fromthis.

ANN
Lori’s room

She continues doing this, mapping out the R A room
assi gnnents throughout the building. There' s an order.

ANN
They di sappeared according to where
their roons are.

SETH
That’ s crazy.
ANN
ls it?
SETH
VWai t. It doesn’'t hold water. Jack.
He's here, next to Lori. He should

have been one of the first, but he was
here with us long after Ross and Jason.



She curses herself. They think.

ANN
| dunno, | dunno, | dunno..
SETH
VWit a mnute...
ANN
What ?
SETH
Sl eep. Look... Jack doesn't sleep in

his room He sleeps wth Jenna, HERE
He points to Jenna’s roomon the fourth floor.

SETH ( CONT)
The order they di sappeared has
sonething to do with where they sl eep
in the building. Were they PHYSI CALLY

sl eep.

ANN
It can’t just be a coincidence. It has
sonething to do with what’s happeni ng
here.

SETH

| agree. And it all started with Jane.
They | ook at each ot her.
CUT TO
| NT. JANE S APARTMENT

Seth KICKS the door three tinmes. On the third kick, the
| ock gives out and the front door sw ngs in.

It 1ooks nmuch the sane as it did when we saw it.
A cordl ess phone is discarded on the fl oor.

The lights are off, but the glow fromthe w ndows is
sufficient to light the interior.



SETH

Not hi ng. She vani shed |i ke the others.

Wy her?

ANN

SETH

| s that door open?

He points to the outside

It’s bolted shut.

door.

ANN

No. Locked fromthe inside.

There’s got to

SETH
be sonething in here.

ANN

If you're gonna find it, find it fast.

Why ?

SETH

ANN

Because the walls are closing in.

Seth says nothing as he continues to rumage.

Ann picks up a pink form
heat er.

Set h?

It’s the work order for the

ANN

He wal ks over. She hands himthe slip.

SETH
What’ s this? (reading) “Chi mey
repair.” Dated yesterday.

ANN

VWhat chi mey?

SETH
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He shrugs,

For the furnace, | guess.

ANN
The furnace has a chi mey?

SETH
Yeah. Natural gas heats the hot water
for the radiators. Chimmey vents the
car bon nonoxi de.

ANN
Anyt hi ng el se?
SETH
Not hi ng.
ANN
What the hell are we going to do?
def eat ed.
SETH
Sit here... wait for the world to cave
in on us.
ANN
There nust be sonething we can do.
SETH
Li ke what ?
ANN
Li ke figure out what’s going on here.
SETH
How?
ANN

We know peopl e di sappeared in buil ding
or der.

SETH
Apparently. \Whoever was close to this
apartnent went first.

ANN
Who is furthest fromthis apartnent?
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Set h t hi nks.
SETH
Uh... we are.
She has a thought.
ANN
It’s not this apartnent, Seth. It al
started across the hall fromthis
apart nent.
SETH

The boiler room
She nods.

SETH ( CONT)
But what’'s in the boiler roonf

CUT TO
| NT. BO LER ROOM

It runbles noisily, blue jets shooting inside the netal
grill.

Seth and Ann exam ne the chimey, a large hole barely
covered by a poorly applied patch, hanging on for dear
life.

Seth sees it and springs to life, |ooking around the room
for sonething to hold and keep the patch on.

ANN
What are you doi ng?!

SETH
Trying to keep us from suffocating! Do
you know how rmuch carbon nonoxide is
| eaking fromthis thing?

ANN
What ?

SETH
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It’s amazing we’'re not all dead!
He suddenly realizes what he just said.
ANN
(as though falling down a hole)
No. Oh, God pl ease, no.
Fl ashback: EXT. ROAD - NI GHT

Ann stands in the road outside the dining hall |ooking at a
vision of Caige Hall surrounded by rescue workers.

The buil dings portals open and vented.
Bodi es bei ng wheel ed out.

SLAM CUT TQO
Present: | NT. BO LER ROOM

Ann st unbl es.

SETH
VWhat is it?
Ann i s speechl ess.
SETH
Ann? What is it?
ANN
(pani cky)

We have to go. Now

SETH
VWher e?!

She runs out of the boiler room Seth close on her heels.
CUT TO
| NT. LOBBY

Seth and Ann run through the | obby, nost of which no | onger
exi st s.
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Deyj a wal ks out of the Nothing.
They stop in their tracks and stare at her.
DEYJA
It’s your turn, folks. Tine's a-
wastin’!

They run away, down the hallway.

The cloud is noving faster now. It engulfs everything
behi nd t hem

The | obby is gone.

As they near the end of the hallway, the other Nothing is
closing fromthe opposite direction.

SETH
St airs!

They run to the stairwell.

CUT TO
| NT. STAI RWELL.
They run up the stairs, two at a tine.

Behind them the stairs — and everything else — is
swal | owed, becom ng an abyss.

On the top floor, marked “5,” they run through the door,
everyt hi ng di sappearing behind them

CUT TO
| NT. FI FTH FLOOR CORRI DOR
Everyt hi ng behi nd them vani shes in the white cl oud.
Ahead of them the sane.

Trapped on both ends, they find thensel ves outside Seth's
door .

He tries the knob, but it’'s | ocked.
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SETH
(pani cky)
| don’t have a key!

ANN
| do.

She punps the shotgun and bl ows the | ock off the door.
The door flies open. They run in.

CUT TO
| NT. SETH S DORM ROOM
They are both shocked by the sight in front of them
Behind, Iike rushing water, the Nothing engulfs everything.

Seth and Ann stare at the bed. Seth’'s body lies rigid and
pal e, eyes open, staring up at the ceiling.

It takes one final, gasping breath and stops.

Behind Seth’s eyes, he is struggling to put the pieces
t oget her.

SETH
| don’t remenber getting up this
nmorning. The first thing | renmenber
was wal ki ng off the el evator.

The Not hi ng washes into the room and swal | ows everyt hi ng
except the two of them who continue to stand in shock and
horror.

Ann drops the gun. It disappears silently into the floor.

SETH
It takes a little while to die from
car bon nonoxi de poi soni ng, you know.
First you becone unconsci ous,
conmat ose. ..

ANN
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The ones closest to the source die
first, right?

Set h nods.
SETH
Ch, Ann. .. | followed all the rul es,
even when | didn't want to. | foll owed
t he rul es.
ANN

And where did it get you?
Deyj a approaches them

DEYJA
Cone on, kids. Tine's a-wastin.

They follow her off, into the Nothing.

Dl SSOLVE TGO
EXT. CAI GE HALL - MORNI NG
The snow has stopped and the sky is blue and sunny.
Snow is piled on the sidewal k.
Firemen in respirators enter the building in SLOW MOTI O\

Enmer gency response vehicles are pulling into every
avai |l abl e parki ng space in sight.

CUT TO
I NT. CAI GE HALL — THROUGHOUT — MORNI NG

The firenmen prop the doors open and smash the w ndows,
nmoving up the stairs w elding their axes.

They smash open doors.

They identify the R-A staff, dead in their beds.
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EMIs enter the building in SLOVMOTION with their cases of
equi pnent and gurneys while other fire nmen ventilate the
bui | di ng.

CUT TGO
EXT. CAI GE HALL - DRI VEWAY — MORNI NG

Students and staff are grouped around the outside of the
dormtory, many of them crying.

Marsha is there, quickly dressed, also in tears.

The EMIs begin to roll the bodies out, one at a tine, on
gur neys.

We pan away fromall this to the end of the road.

A translucent vision of Ann fromthe night of the dinner
stands staring at the action at the end of the road.

She vani shes.
CUT TO BLACK

THE END



